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Sharon Daniels, Director of Opera Programs 
James Petosa, Director, School of Theater Arts 
William Lumpkin and Allison Voth, Music Directors 
Richard Frost, Opera Manager 
Galileo Galilei 
An Opera by Philip Glass 
Libretto by Mary Zimmerman, with Philip Glass and Arnold Weinstein 
©2002 Dunvagen Music Publishers Inc. 
All Rights Reserved. Used by Permission 
William Lumpkin, Conductor 
James Marvel, Stage Director 
Judith Chaffee, Choreographer 
Tomer Zvulun, Production Stage Manager 
The Boston University The. 
Studio 210 
264 Huntington Avenue 
Boston, Massachusetts 
October 30, 31, November 4, 6, 7, 2004 
Cast 
(in order of appearance) 
Older Galileo Steve Sanders 
Randall Ball, cover 
Younger Galileo/Salvati Oshin Gregorian 
Marie Celeste/Marie/Eos - Laura Parker 
Pope/Cardinal Barberini/Father Ulysses Thomas 
Sagredo/Duchess Jessica Tarnish 
Cardinal 1/0racle I Vince Yi 
Cardinal 7/Servant/Oracle 2 Harry Baechtel 
Cardinal 3/Priest Stanislav Albanov 
Scribe/Maria Valerie Arboit 
Young Marie/Dancer Susanna Eiland 
Child Galileo Alexander Carroll 
Child Marie Mira Singer 
Dancers Judith Chaffee 
Jason Mac Dowell-Green 
Matthew Peterson 
Fringe Ensemble 
W en-Shuan Lin, violin 
Daniel Oguri, viola 
Rebecca Hartka, cello 
Ruben Altounian, flute 
Melissa Grieco, clarinet 
Sarah Cryan, bassoon 
David Rufino, horn 
Geoffrey Shamu, trumpet 
Craig Bryant, trombone 
David Richardson, keyboards 
Martin Grossman, percussion 
Special apprecia tion to the Boston Children's Opera and General Director Jenni HaiTison 
A WELCOME FROM THE DIRECTOR 
Sharon Daniels, Director of Opera Programs 
In any given season, and certainly over each two year training period, we provide performance 
experiences for our aspiring young professional opera singers that will allow them to inte-
grate as many technical, musical, acting, and movement challenges as possible. We do this by 
varying repertoire, styles, languages, time periods, and performance venues, and providing 
experiences with professionals in the field. 
While our Mainstage Season usually presents the more "standard" repertoire performed with 
the Chamber Orchestra in The Boston University Theater with beautiful production values 
(provided through a cherished collaboration with our Theatre Arts School), our Fringe Festival 
serves a unique purpose. Modeled after the "outside the Fringe" activities at the Edinburgh 
Festival, The Fringe Festival provides opportunities to perform significant unusual shorter 
works in a small venue where the audience enjoys almost "hands on" participation in the 
process. The simplicity of the production values allows more focus on the work itself an ~ 
the performer. This year, each evenc was chosen to reflect the opening of a celebration o, _, ,e 
SOth anniversary of College of Fine Arts, with the theme "Breaking the bonds: An artistic 
response to repression." 
It is customary for us to expose these young artists to dynamic professional directors, and on 
five occasions they have had the opportunity of working with composers in residence. This 
year we again welcome composer Richard Wargo, whose Seduction of a Lady was produced in 
200 I, and our music director Allison Voth is joined for Ballymore, Part One: Winners, by 
renowned stage director Dorothy Danner, who directed its premiere. I personally credit Ms 
Danner with much of what I know about the singing acting process, and am very excited that 
we finally have her in our midst! Our own William Lumpkin brings his experience as conduc-
tor of the New York production of Phillip Glass' Galileo Gali/ei, and is joined by James Marvel, 
who staged our Romeo et Juliette last season. 
Fall 2004 celebrates our second season with Theater Arts adding a play to the Fringe, with 
Theater Arts School Director James Petosa's stage direction of Therese Raquin, adding the 
exciting dynamic that at least one weekend an audience member could participate in two 
operas and a play. 
We/come! Enjoy these special young singers and instrumentalists, assisted in their process 
by the generous and expert gifts of faculty, guest direaors, Theater Arts designers, technical 
assistants, and crew. By combining all of our hard work and artistry, opera takes on a ft·esh 
new purpose for a new generation. 
THE OPERA PROGRAMS AT BOSTON UNIVERSITY 
Members of The Opera Institute, Opera Theater and Opera Workshop study voice, coach 
repertoire, and take classes in period movement styles, stage combat, commedia, ballet, 
Alexander technique, Italian conversation, Italian recitative, and acting. They are taught by pro-
fessionals who "have done" or "are doing" that to which they all aspire. They participate in 
master classes by distinguished guests and faculty. We are proud our of program and our 
young artists, whose current singers and alumni sing this year on the stages of The 
Metropolitan Opera, The Boston Lyric Opera, New York City Opera, The San Francisco 
Opera, Chicago Opera Theater, The Lyric Opera of Chicago, The Par is Opera, and the festivals 
at Glimmerglass, St. Louis, Santa Fe, Chautauqua, and Tanglewood, and in recital and concert 
with Symphony Orchestras world wide. 
Past Fringe Festival Productions: Peter Brook Carmen (which also toured to the Olney 
Theater in Baltimore), Kurt Weill's Seven Deadly Sins, Gian Carlo Menotti's The Medium , 
.- rd Wargo's Seduction of a Lady, Lucas Foss' The jumping Frog of Calaveras County, Viktor 
l.,,,, ann's The Kaiser from Atlantis, Leonard Bernstein's Trouble in Tahiti, Bela Bartok's Bluebeard's 
Castle, Stephen Paulus' The Village Singer, Paul Bowles' Picnic Cantata, Jorge Martin's Tobermory, JS 
Bach's Coffee Cantata, Marjorie Merryman's Antigone, Pauline Viardot's Cendrillon, GF Handel's 
Clari, Tirsi, e Fileno, and Puccini's Gianni Schicchi. 
This year please also enjoy a free performance of our Fringe Satellite production of Samuel 
Barber's A Hand of Bridge, directed by Lynn Torgove and music directed by Jeffrey Stevens. 
(see Fringe Festival listing in back of program) 
Opera Management Team 
Richard Frost, Opera Manager 
Kenneth Harmon, Scheduling 
Sheri Mowlavi, Programs and Special Projects 
Rachel Gahan, Administrative Assistant 
Special thanks to Richard Cornell for his invaluable expertise and assistance with the electronic key-
board; and to David Hoose for the fine contribution of the Fringe Ensemble players. 
PROGRAM NOTES 
All genius meets with extreme resistance before it is accepted as truth. In the case of Galileo, 
it was the mere hypothesis that the earth revolved around the sun. The notion was consid-
ered heretical and blasphemous by scholars and clergy alike. Much was done to destroy 
Galileo's reputation. And since they could not do so through scientific proof, they did so 
through slander and threats of torture. It was not until recently that the Catholic Church 
finally admitted that they were wrong in persecuting Galileo. It took hundreds of years for 
them to admit the mistake. Galileo died believing that all of the advancements he had made 
in science were for naught. His books were banned, and his name was disgraced. All of this, 
for suggesting a theory that turned out to be true. 
In addit ion to depicting Galileo's t r ials before the Inquisition, the opera also allows us a glance 
into Galileo's more personal side. Namely, in showing us his relationship to his daughter 
Maria Celeste, who was a nun. Maria Celeste shared her father's love of learning and science, 
but also understood that he was a man of great faith. She recognized that science was ti 
very subject that served to deepen his faith, and she encouraged him on this path. The tv-. _ .. 
met rarely. They were separated not only by distance, but by Galileo's often ailing health. 
Sadly, they were ultimately separated by her death at the age of 33, a source of incredible sad-
ness for Galileo. However, their connection in this opera serves to give his story a more per-
sonal rendering. The story itself is told backwards through time. It begins with an aged 
Galileo, blinded from having looked at the sun too often and ends with him as a child. This is 
related to his invention of the telescope, which works by reversing images with lenses. Much 
of the staging in this production is representative of Galileo's theories and follows the pat-
terns of the discoveries, planets, and constellations that his inventions made known to the 
world. ,, 
-notes bi James Mar vel 
MEET THE TEAM 
James Marvel, Stage Director, was born and raised in New O rleans and received his B.A. in 
World Literature from Sarah Lawrence College and Oxford University, England. He holds an 
M.F.A. from the International Actor Training Academy and conducted additional stud ies at 
Charles University in Prague. 
Recent productions include Faust at Opera Santa Barbara; Rigoletto at Utah Festival Opera; Die 
Fledermaus at Knoxville Opera; Madama Butterfly at Virginia Opera; and La Voix Humaine at 
Florence Gould Hall in NYC. James was also Assistant Director on Philip Glass' Akhnaten in 
Lodz, Poland, a production which won the National Theatre Award for Best Direction and 
Best Production of the Year in Poland. Upcoming work includes a return to Utah Festival 
Opera to direct Turandot; and a debut at the San Francisco Opera Merola Program to direct 
The Rake's Progress. 
illiam Lumpkin, Conductor, is the Music Director/Conductor for the Boston University 
pera Institute and has conducted productions of Romeo et Juliette, Don Pasquale, ldomeneo,A 
Midsummer Night's Dream, Die Fledermaus, La boheme, Gianni Schicchi, Postcard from Morocco, La 
clemenza di Tito, Le nozze di Figaro, Beatrice and Benedict as well as productions of the Peter 
Brook Carmen, Dido and Aeneas, The Village Singer, and the premiere of Antigone by BU faculty 
composer Marjory Merryman. Dr. Lumpkin most recently conducted critically acclaimed per-
formances of Cosi fan Tutte with Boston Lyric Opera and Jonathon Dove's Flight at Opera 
Theatre of St. Louis in a production directed by Colin Graham. In 2005 he leads performanc-
es of Flight for Boston Lyric Opera as well as A View from the Bridge for Indiana University 
Opera Theatre. In 2002, Dr. Lumpkin conducted performances of the Philip Glass opera 
Galileo Galilei at the Brooklyn Academy of Music and at the Goodman Theatre in Chicago. Dr. 
Lumpkin has also served on the music staff at Opera Theatre of St. Louis since 1999 as 
Assistant to the Music Director/Associate Chorus Master as well as cover conductor for the 
operas. During the 200 I season, Dr. Lumpkin made his professional debut with OTSL con-
ducting a matinee performance of La boheme and conducted performances of The Magic Flute 
and Lucia during the 2002 season. He traveled with the company to Japan in 200 I as 
1 Associate Conductor to Steuart Bedford for the Japanese premiere ofTl1e Tale of Genji, prepar-
ing both the Tokyo Philharmonic and the Tokyo Opera Singers. 
Dr. Lumpkin's other professional credits include Boston Lyric Opera where he served as 
Associate Conductor/Chorusmaster, and was also engaged by the Chicago Opera Theater in 
the same capacity for the Phillip Glass opera Akhnaten. In November, 2002, Dr. Lumpkin was 
guest conductor for the UIUC production of Gounod's Romeo et Juliette, receiving rave 
reviews both for his conducting and the finesse of the orchestral playing. With the Los 
Angeles Opera, Dr. Lumpkin was associate pianist/assistant conductor for productions of 
Xerxes, Don Pasquale, Le nozze di Figaro, and Un bal/o in maschera. He has also served as Music 
Director/Conductor for the UCLA Opera, principal coach/assistant conductor for USC 
Opera, and was on the professional staff at Oberlin Conservatory where he was assistant 
usic director/chorus master for Oberlin Opera Theater. Also an experienced collaborative 
ianist, Dr. Lumpkin has appeared in recital with such eminent artists as Marie Piette, Sari 
Gruber, Rodney Gilfrey, Richard Clement, and Julianna Gondek. 
SYNOPSIS 
Scene One (Opening Song): In the final days of his life, the now blind Galileo Galilei remem-
bers the things in his life that he can no longer see. 
Scene Two (Recantation): The officials of the Catholic Church rebuke the scientist for not 
relenting on his theory that the Earth revolves around the Sun. The Pope hands down his 
sentence, and then reminds Galileo of a time when they walked in the garden as friends. 
Scene Three (Pears): Marie Celeste, the daughter of Galileo, sends her intense devotion 
love and support through letters that are accompanied by elements of her garden at the con-
vent. 
Scene Four (Trial): Galileo is summoned before two Cardinals of the Catholic Church to 
answer questions regarding his book "Dialogue Concerning the Two Chief Systems of the 
World". 
Scene Five (Dialogue Concerning the Two Chief Systems of the World): As Galileo pens his 
book, the fictitious characters come alive to discuss the theories presented. 
Here , the Older Galileo becomes the Younger Galileo. 
Scene Six (Incline Plane): The theories and experiments are put to the test in Galileo's labo-
ratory. 
Scene Seven (A Walk in the Garden): Galileo and his great friend Cardinal Barberini discuss 
Galileo's newest book in the Garden. After the Cardinal!s feeble attempt at poetry,, Galileo 
expresses his fear of his enemies. Barberini warns Galileo not to continue with his 'theories 
regarding the planets. 
Scene Eight (Lamps): While at mass with his daughter, Galileo observes the swinging of a 
lamp suspended from the ceiling moving in pendulum fashion and explains his theory to 
Marie. 
Scene Nine: (Presentation of the Telescope): Galileo presents his invention to the Duchess 
and her Ladies in Waiting. The Duchess and Galileo reminisce about a time in their youth 
when they watched an opera together composed by Galileo's father, Vincenzo. 
Scene Ten (Opera within the Opera): The Duchess and Galileo, now children, are in the 
audience as his father's opera is performed. The magical story of the planetary figures 
becomes· the vehicle through which Galileo is reunited with his deceased daughter. 
Judith Chaffee, Choreographer, 
Judith Chaffee is Associate Professor of Theatre Arts at Boston University. She teaches move-
ment improvisation, composition, dance, period styles, Commedia dell'Arte,Viewpoints, Masks, 
and physical comedy for the Boston University School of Theatre Arts and Opera Institute. 
She choreographed and performed with Boston Dance Collective for 20 years, has taught in 
the US, Denmark, and South Korea, and has choreographed theatre for the Huntington 
Theatre Company, Stoneham Theatre, and Merrimack Repertory Theatre, among others. She 
has done Suzuki and Viewpoints work with the SITI Company, Meyerhold techniques in Russia 
with Gennadi Bogdonov, Commedia in Italy with Antonio Fava, Action Theatre with Ruth 
Zaporah, and period styles with Wendy Hilton, Sue Eaton, and Charles Garth. Visit her web-
site at www.commedia-dell-arte.com 
Tomer Zvulun, Production Stage Manager, Stage Managing and Assistant Directing more than 
40 Operas. Tomer has extensive credits as a Stage Manager and Assistant Director both in 
.-. ope and the US. 
Working in Theatre, Dance and specifically Opera in such companies as Opera Theatre of 
Sa.int Louis, Indianapolis Opera, Nashville Opera, Kentucky Opera, The Opera Institute in 
Boston, The New Israeli Opera, Red Sea Festival, Ceasaria Opera, and most recently Creede 
Repertory Theatre and Opera Boston. Favorite recent work includes Macbeth, Don Giovanni, 
Cosi Fan Tutte , Fledermaus, Pagliacci, Turandot, Otello, Carmen, Billy Budd and Thais. 
As a veteran Paramedic in the Israeli Army Special Forces, Tomer feels lucky and thankful to 
spend another beautiful fall in New England working in opera and not storming in a roaring 
ambulance in the streets of Tel Aviv. The exciting upcoming season includes returning to Saint 
Louis as an Assistant Director for the American Premier of Zemire Et Azor, Returning to 
Indianapolis Opera for Lucia, and debuting in Palm Beach Opera and New Hampshire Opera. 
Boston University School of Music 
Opera Programs and Opera Institute Faculty and Staff 
Sharon Daniels, Director of Opera Programs 
Phyllis Curtin, Artistic Advisor · 
William Lumpkin, Music Director 
Allison Voth, Principal Coach 
Jeffrey Stevens, Repertoire Coach 
Nina Pleasants, Sharon Daniels, Lynn Torgove, Christine Hamel, James Petosa, Acting 
Judith Chaffee, Christian Polos, Ted Hewlitt. Ruth Levarie, Movement 
Betsy Pola tin, Alexander Technique 
Sharon Daniels, Lynn Torgove,James Petosa.Frank Kelley, Stage D irectors 
Laura Raffo, Italian Conversation 
Richard Frost. Opera Manager 
Roger Meeker, Associate D irector, Design and Production 
Meg O'Neill, Design and Production Coordinator, BU Theatre 
James Marvel 
Randall Ball 
William Lumpkin 
Judith Chafee 
Micheal Perrin 
Tomer Zvulun 
Gali Halpbern 
Thom Kauffman 
Er ic Allgeier 
Tijana Bjelajac 
Jim Noone 
Aneta Feld 
Jim Bernhardt 
Stratton McCrady 
Laura Perreault 
Nancy Leary 
Rob Cordelia 
Ryan Phillips 
Ben Sigda 
Lance Hinr ichs 
Rose Blakelock 
Mark Stanley 
Kim Egan 
Ben Emerson 
Meg O 'Neil 
Roger Meeker 
Jenna Allen 
Katrina Carmichael 
Danya Labelle 
Scott Lundgren 
Jessica Kochu 
Daniel Pringle 
Raina Lewis 
Heather Anderson 
Julia Combs 
James Fouhey 
Stage Director 
Assistant Director 
Music Director 
Choreographer 
Sound Board Operator 
Stage Manager 
Assistant Stage Manager 
SM Advisor 
Scenery Coordinator 
Scenery Coordinator 
Scene Design Advisor 
Technical Director 
Scene Shop Supervisor 
TPAdvisor 
Costume Coordinator 
CD Advisor 
Lighting Designer 
Asst. Lighting Designer 
Asst. LD, Moving Lights 
Master Electrician 
Asst. Master Electrician 
Lighting Design Advisor 
Asst. SD/Engineer 
SD Advisor 
Production Manager 
PM Advisor 
Wardrobe 
Run Crew 
Front of House Crew 
·, 
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2004 FRINGE FESTIVAL 
Therese Raquin 
Full length play by Neal Ball 
October 14- 16 
Ballymore Part One:Winners 
One-Act opera 
Music and libretto by Richard Wargo 
October 22-31 
Galileo Galilei 
One act opera by Phillip Glass 
October 30-November 7 
se join us for these special Fringe Satellite Productions of 
e Hand of Bridge 
Music Director, Jeffrey Stevens 
Stage Director, Lynn Torgove 
Nov I, 12:30 PM 
Jewett Auditorium, Wellesley College 
I 06 Central Street, Wellesley, MA 
Nov 3, 3: 10 PM 
Opera Space, Boston University 
808 Commonwealth Ave, Floor 2M, Boston, MA 
FUTURE MAINSTAGE PRODUCTIONS 
Boston University Theatre 
The Rape of Lucretia 
By Benjamin Britten 
Jim Petosa, Stage Director 
William Lumpkin, Music Director/Conductor 
Performances: February 24, 25, 26,27 2005 
La Finta Giardiniera 
By Wolfgang Amade Mozart 
Sharon Daniels, Stage Director 
A Craig Smith, Music Director/Conductor 
Performances: Apri I 21 , 22, 23, 2 4 
office 617.933.8600 
WWW.Boston TheatreScene,com 
CONTIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation. Inc. 
$25,000 to $49,999 
Hellenic Ministry of Culture 
National Endowment for the Arts 
Yamaha Corporation of America 
$10,000 to $24, 999 
Mr. and Mrs. Saul B. Cohen 
The Clowes Fund, Inc. 
$5,000 to $9,999 
Richard F. Balsam, M.D. 
Drs. John A. and Harriet S. Carey 
Mr. and Mrs. Thomas R. Castle 
Aram and Jasmine Chobanian 
Ms. Doris S. Kitchen 
$1,000 to $4, 999 
Robin Abbott, D.D.S. 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Richard E. Cornell 
Mr. William E. Earle 
Mr. Clifford R. Eisler 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Darrell R. Griffin 
Esther B. Kahn Charitable Income Trust 
Mr.John M. Kasson 
Phoenix Symphony Guild 
The Presser Foundation 
Mrs. Leanne C. Robinson 
Joel L. Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Mr. and Mrs. William Trayes 
Ushers and Programmers Committee 
Avedis Zildjian Company 
Ms. Craigie A Zildjian 
$500 to $999 
Mrs. Lisa l.Agan 
Ms. Sandra L. Brown 
Columbus Manor, Inc. 
Cynthia and Oliver Curme 
$500 to $999 (continued) 
Dr. Edna L. Davis 
Mrs.Ann B. Dickson 
James P. Galas, Ph.D. 
Phyllis Elhady Hoffman 
Colonel Capers A. Holmes. USAF(Ret.) 
Ann Howard Jones 
Larry G. and Ann H. Jones 
Mr. Robert E. Krivi 
Mr. James L. Ladewig 
Mr. and Mrs. Michael E. Miller, Jr. 
Ms.Andrea Okamura 
Ms.Anthi Papanikolaou 
Dr. Eftychia Papanikolaou 
Mr.Andrew L. Ross 
Mr. Patrick S. Ryan 
Dr. Elizabeth Anne Seitz 
Ms. Helen J. Steineker 
Mr. and Mrs. Mose W. Stuart Ill 
Jeremy Yudkin 
$250 to $499 
Dr. Maki Amano 
Mr. George L. Andersen 
Burnt Hills-Ballston Lake Friends of Music 
Ms. Beth S. Chen 
Professor Andre F. de Quadros 
Ms.Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Walter M. Frisch 
Richard and Susan Grausman 
Mr. W. Newell Hendricks 
Ms.Julia A Hennig 
Mr. Raphael Hillyer 
Dr.Jimmie L.Jackson 
Mrs. Ellen S. Katz-Willner 
Mrs. Ellen B. Kazis-Walker 
Nancy F. Lewis 
Mr. Lewis Lockwood 
Mr. and Mrs. James L. Loeb 
Mr. John E. Loveless 
Mastwood Charitable Foundation 
Ms. Margaret A. Metcalf 
New England Opera Club 
Mr. Pierluigi Petrobelli 
Mrs. Nan Hughes Poole 
Fred and Karen Ruymann 
Mr. Craig Franklin Schreiber 
/ 
Contributors to the Music Programs belong to a special group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information, 
please contad C/1ris Santos, Diredor of Development and Alumni Relations, Boston University College of Fine 1 
855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs from July I, 2003, through August 27, 
2004. Due to program deadlines, some donor names may be absent from this list We thank you for your under-
standing. 
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BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Christopher Krueger flute Phyllis Hoffman* THEORY AND 
Steven Ansell viola* Lynn Larsen horn Frank Kelley COMPOSITION 
Edwin Barker double bass* Richard Mackey horn Susan Ormont Martin Amlin* 
Lynn Chang violin Thomas Martin clarinet Marc Schnaible* Theodore Antoniou* 
Jules Eskin cello Richard Menaul horn Craig Smith Chao-Jan Chang 
Edward Gazouleas viola Michael Monaghan saxophone HISTORICAL Richard Cornell* 
Emily Halpern-Lewis harp John Muratore guitar PERFORMANCE Lukas Foss* 
Raphael Hillyer viola Craig Nordstrom clarinet Aldo Abreu recorder Samuel Headrick* 
Bayla Keyes violin* Elizabeth Ostling flute Sarah Frieberg Ellison cello David Kopp* 
Michelle LaCourse viola* Richard Ranti bassoon Laura Jeppesen Ludmilla Leibman* 
Lucia Lin violin* Thomas Rolfs trumpet viola da gamba Rodney Lister 
Malcolm Lowe violin Mike Roylance tuba Christopher Krueger Tetyana Ryabchikova 
Dana Mazurkevich violin Matthew Ruggiero bassoon Baroque flute John Wallace 
Yuri Mazurkevich violin* Eric Ruske horn* Marilyn McDonald Gerald Weale* 
lkuko Mizuno violin Robert Sheena English horn Baroque violin Steven Weigt* 
George Neikrug cello Ethan Sloane clarinet* Emlyn Ngai MUSIC EDUCATION 
James Orleans double bass James Sommerville horn Baroque violin Sidi Camara 
Lr- Parnas cello Linda Toote flute Martin Pearlman* Bernadette Colley 
obson Pilot harp Jay Wadenpfhul horn Marc Schachman Andre de Quadros* 
I . el Reynolds cello* Douglas Yeo trombone Baroque oboe Joy Douglass 
Rhonda Rider cello PIANO Jane Starkman Warren Levenson 
Todd Seeber double bass Anthony di Bonaventura* Baroque violin, viola William McManus* 
John Stovall double bass Maria Clodes-Jaguaribe* Daniel Stepner Sandra Nicolucci 
Roman Totenberg violin Tong-II Han* Baroque violin Anthony Palmer 
Michael Zaretsky viola Linda Jiorle-Nagy Peter Sykes harpsichord Steven Scott 
Peter Zazofsky violin* COLLABORATIVE John Tyson recorder CONDUCTING 
WOODWINDS, BRASS, PIANO MUSICOLOGY David Hoose* 
and PERCUSSION Michelle Alexander Mark Bernard DeVoto Ann Howard Jones* 
Laura Ahlbeck oboe Shiela Kibbe* Zibigniew Granat David Martins 
Ronald Barron trombone Robert Merfeld Virginia Newes OPERA INSTITUTE 
Daniel Bauch percussion ORGAN Thomas Peattie* Judith Chaffee 
Peter Chapman trumpet Nancy Granert Joshua Rifkin Phyllis Curtin 
Doriot Dwyer flute VOCAL REPERTOIRE Joel Sheveloff* Sharon Daniels* 
Terry Everson trumpet* Alison d'Amato Jeremy Yudkin* Ted Hewlett 
John Ferillo oboe Angela Gooch STAFF PIANISTS Meron Langsner 
1 Richard Flanagan percussion VOICE Michelle Alexander Ruth Benson Levin 
~seph Foley trumpet Michelle Alexander Eve Budnick William Lumpkin* 
imothy Genis percussion Sarah Arneson* Jodi Goble Christien Polos 
Ian Greitzer clarinet Penelope Bitzas* Phillip Oliver Jeffrey Stevens 
Rp nald Haroutunian bassoon Kendra Colton David Richardson Allison Voth* 
Scott Hartman trombone* Sharon Daniels* Michael Sponseller 
Gregg Henegar bassoon Simon Estes* Lorena Tecu *Denotes full-time 
Daniel Katzen horn Mark Goodrich* faculty 
Department Chairmen 
represented in bold 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School ofTheatre Arts 
Judith Simpson, Director ad interim, School ofVisual Arts 
Patricia Mitro, Assistant Dean Enrollment Services 
· Carr, Executive Director 'for External Relations 
.. e Jusseaume, Executive Operations Officer, School of Music 
Zoe Kroh_ne, Director of Admissions and Student Affairs, School of Music 
Vambah Sillah, Executive Assistan~ School of Music 
BrentWil M Am son, anager of Production and Performance, School of Music 
Y Corcoran, Director of Public Relations 
Christine C S D· Karl . · antes, irector of Development and Alumni Relations 
a Cmquanta, Alumni Officer 
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